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AHHOTALIUA

Crathst mocBsmieHa omnucanuio ceManthueckoro mojggs HEARING / CIVX,
PEKOHCTPYHPOBAHHOTO B XOJC HCCICIOBAHUS CEMAaHTUYECKOW KaTeropuu
NEepIENTUBHOCTH Ha Marepuaie HoBeutbl I'. Yamica “The Country of the Blind” /
«CTpaHa clenbIX» ¢ MPUMEHEHUEM METOAMKHA KOMIIOHEHTHOTO aHaju3a JIEKCUKHU.
JlaHHOE CeMaHTHUYeCKOe MOJIe MPEICTABICHO B KAYECTBE YaCTU S3BIKOBOM MOJEIU
MHUpa CIEMbIX MEPCOHAKENW aHAIM3UPYEMOIo NPOU3BEIACHUS, a UMEHHO, KakKk ee
OCHOBA. B cTaThe mokazaHo, 4TO KOHCTUTYEHThI ceManTrnueckoro nojss HEARING
rpynnupytorcs  Bokpyr siapa HEARING - HEAR — SOUND - EAR,
nexcuxonusupytomiero nponosunuio X BOCIIPUHUMAET Y Z-OM, kotopasi, B
CBOIO OY€pelb, 0TOOPAXKAET B A3BIKE CUTYAIIMIO YyBCTBEHHOT'O BOCIIPUSITHUSI.
KiaroueBble cjioBa:  SI3BIKOBass  MOJCNh  MHpa, CEMaHTHYECKOE IO,
CEMaHTHUYECKas JOMHHAHTA, TNEPIENTHBHOCTh, TEPICNTUBHBIA  IPEAUKAT,
ayIMaabHBIN MpeIuKaT
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Abstract

The article is centred on the description of the semantic field of HEARING
reconstructed as a result of the study of perceptivity as a semantic category in the
story by H. Wells “The Country of the Blind” by means of the componential
analysis procedure. The semantic field under consideration is represented as part of
the linguistic model of the blind characters, namely as its basis. The article reveals
that the constituents of the semantic field HEARING are grouped around the core
HEARING - HEAR - SOUND - EAR representing the proposition
X PERCEIVEs Y with Z, which in its turn reflects the situation of sense perception
in the language. It should be noted that the verb HEAR functions as the semantic
dominant of the field present in the semantics of all the auditory predicates
constituting the field.
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B  10060M  XymIOKECTBEHHOM  TPOWM3BEJACHHHM  CO3MAC€TCA  OCOOBIH
BBIMBIIIJICHHBIA XYyI0’KECTBCHHBIH Mup [1], 17 KOTOpOro, Kak U Ui peaJibHOTO
MHUpPa, BO3MOXKHO TIIOCTPOCHHE S3BIKOBOM  MOJIEIH, TIPEJACTABICHHOW B
CEMaHTHYECKOM CHCTEME XYI0KECTBEHHOTO TeKcTa [2].

Ennnoe XymoskecTBEeHHOE MPOCTpaHCTBO HOBeUbl I'. Yamnca “The Country
of the Blind” mpexacraBisier co0ol COBOKYIMHOCTh JABYX MHPOB: MHUpPA 3pSYAX —
MHpa TIaBHOTO T€POsl — U MHUPA CJIETBIX, HA3bIBAEMBIX aBTOPOM, COOTBETCTBEHHO,
the outer world (the greater world) u the blind world, Bcrymaromux Bo
B3aMMOJICUCTBHE IPYT C APYTOM B COBHAHUH TE€POCB.

['opHyI0 1OJNMHY HACENAIOT Cielble OT POXICHHUS oAU, X KU3HB
MIPEKPAcCHO YCTPOEHA, B HEW IAPUT rapMOHUS U a0CONIOTHBIN MOpsIoK. OgHaX bl
K HUM IIOTAJaeT YEeJIOBEK M3 BHEIIHET0 MHpa — AaJbIIMHKUCT, COPBABIIMICS B
npomnactb. OOHAPYKUB, YTO JKUTEIU JOJIUHBI cienbl, HyHbec (Tak 30BYT TJIaBHOTO
reposi) JIMKYyeT, TUIAHUPYS YCTAaHOBUTDH BIIACTh HAJ STUMHU JIIOJAbMU, BEJb B CTPaHE
CIICTIBIX, KaK TJIACHT IOCJIOBHIIA, M OJHOTJIa3blid Kopoisib: “In the country of the
blind the one-eyed man is king”. Ho ocyiiecTBiieHre 3TOTO MiaHa OKa3bIBACTCS HE
TaKUM MPOCTHIM JIEJIOM, KaK OH MPEJICTaBIIsI cebe B Hauaje MpUKITIOYCHHUSI.

OCHOBY SI3BIKOBOM MOJEITA MHUPA CJICTIBIX COCTABIISIOT CEMAaHTHYECKHUE TTOJIS
HEARING u TOUCH, uro siBCTByeT M3 aHaiM3a TEKCTa HOBeJUIbl. llepBuunoe
3HAKOMCTBO CJICTIBIX C MHPOM, MPHUCIOCOOJICHUE K HEMY W JKU3HH B OTOM MHpPE
OCYIICCTBJISAIOTCS ~ Omaromaps  JABYM  COOTBETCTBYIOIIUM  MOJAJIBHOCTSIM:
ayAMaJIbHON U KUHECTETUYECKOM.

B xymoskecTBEHHOM MPOM3BEICHNUN TIPEICTABIIACTCS BO3MOXKHBIM BBIJICTUTh
TO WJIM WHOE CEeMAaHTUYECKOe ToJie Oiarogaps COOTBETCTBYIOIICH TeMaTHUECKOU
agexcuke [3]. CimoBa M yCTOMYMBBLIC CJIOBOCOYETAHHS OJHOH TEMAaTHYECKOM
Ipynibl, 00beIMHAEMbIE HA OCHOBE OOINEr0 U €IUHOTO TOHSTHS, BHIPAKAEMOTO
TUMHU JIEKCUYECKUMH EIUHUIIAMHU, COCTABJISIOT COJEPKAHHE CEMaHTHYECKOTO
TOJISL.

B nmanHOW craTbe mpeACTaBiCHBI PE3YNbTaThl aHAIU3a CEMAHTHYECKOTO
nosis HEARING, BbiesieHHOTO B X0J1€ MCCIIEIOBAaHUSI CEMAaHTUYECKOW KaTeropuun
NEePIENTHBHOCTH, aKTyaJin3upoBaHHoi B HoBeswie ['. Yamnca “The Country of the
Blind .

Cemantnueckoe moe HEARING crpoutcs Bokpyr riaroja hear,
SIBJISFOIIICTOCS JTOMHHAHTOH TIOJISA, 3HAYE€HHWE KOTOPOTO BBICTYNAET B Ka4yeCTBE
WHTETPAJTLHOTO CEMAaHTHYCCKOTO TPHU3HAKa, OOBCIUHSIONIETO BCE KOHCTUTYCHTHI
noJist. ['maron hear umeer onpezenenue B ciaopape (“to perceive sound through the
ears” [4]), B KOTOpOM MPHUCYTCTBYIOT TaK)Ke JBa APYTHX ayAHaIbHBIX MMPEIUKaTa —
CyIIeCTBUTENIbHBIE SOUNd u ears, — KOTOpble Hapsay C CaMUM TJIarojoM Hu
CYIIECTBUTEILHBIM hearing, Ha3pIBarOIIUM TEPIEITUBHYIO CIIOCOOHOCTh CYObeKTa
CIIyXOBOTO BOCTIPUSITHSI, HAMOJHSIOT KOHKPETHBIMHU JIEKCEMaMH HHBApUAHTHYIO

IPOMO3UINI0, OTOOPAKAIOILYIO B SI3BIKE CUTYAI[MI0 YyBCTBEHHOTO BOCHPUSTHS, X
BOCIIPUHUMAET Y Z-OM.
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JlaHHbBIE JEKCEMBbl PENPE3CHTUPYIOT KOMIIOHEHTHI IEHOTATUBHON CUTYyalluu
CIIyXOBOT'O BOCHPHUATHS, & UMEHHO: CYOBEKT BOCIPHUSATHS CO CBOEH ayauaabHOU
cnocoonocteio (hearing), ciuyxoBoe nciicteue (hear), o00BeKT CiIyXOBOro
BOCTIpHUATHS (SOUNM) ¥ UHCTPYMEHT CIIYXOBOTO BocHpusTus (ear). Takum oOpaszom,
MPOTIO3ULIMS TIPEIJIOKEHHS], OMHUCHIBAIOIIETO CHUTYAIlMI0 CIIYXOBOTO BOCIPHSTHS,
npuodbperaer cuenyromuii Bua: HEARING — HEAR — SOUND - EAR.
[TpumepoM peanu3zanuu JaHHOW MPOMO3UIUU SBIISETCA CIEAYIONIEE MPEI0KEHUE,
CoJepKallee TPU €€ COCTaBHbIE YacTH: OOO3HAYeHHUs CYObEKTa CIIyXOBOTO
BocpusATus (0One), ayawmampHoro jevictBus (hear) m o00BEKTa CIyXOBOTO
BocmpusATus (Singing m sounds): <...> whom one could hear singing and making
fluttering sounds. Jlexcembl, HAONHSIONINE JaHHYIO MPOIO3UIUIO, COCTABISIIOT
saapo cemantuueckoro noiast HEARING.

JUist panbHelel peKOHCTPYKIMHU MOJs HE0OX0UM KOMIIOHEHTHBIN aHaJIN3
JEKCUKH, HCIIONb3yeMOH B HOBEJUIE MPU ONHCAHUM CHUTyallMil CIyXOBOTO
BOCIIPUATHS, B CEMAHTUKE KOTOPOH MPHCYTCTBYeT KOMIIOHEHT hear,
pacieHnBaeMbli Kak MapKep IJis uAeHTUDUKAIIMY ayTMajJIbHOTO TIpeIuKaTa.

B pe3ynbrare ananu3za BeLsiBiaeHO 50 ayualbHBIX PEAUKATOB (B TOM YHUCIIE
SJIEpHbIE KOHCTUTYEHTBHl TIOJIs1), TPYNNHMPYIOMIMUXCSA BOKpPYr szapa. JlanHoe
CEMaHTUYECKOE II0JIe BKIIOYAET KaK COOCTBEHHO ayauajbHbIE IPEAUKaThl,
cojepkaimue cemy hear B cBOeM MpSIMOM 3HAYCHHWH, TaK U KOHTEKCTYallbHO-
ayqualbHbIE TPEIUKaThl, HCIOIb3yeMble B KadeCTBE TAKOBBIX TOJIBKO B
OTIpEeIeIEHHOM KOHTEKCTE.

CoOCTBEeHHO ayqualbHbIE TPEAUKATHI  HAMPSAMYI)  COOTHOCSTCS  C
ayqualbHON MOJATbHOCTBIO M SIBISIOTCS WMHTPAMOJAIBHBIMU TPEIUKaTaMHu,
COCTaBISIONIMMH  7ipo U 1eHTp cemantudeckoro momst HEARING. I'pynmy
KOHTEKCTyalbHO-ayIUaJbHBIX TPEAUKATOB COCTABIAIOT MOJMMOJAIbHBIE U
KPOCCMOJAJIbHBIE TPEIUKAThl, a TAaKXKe MNEPLENTUBHbIE TUIIEPOHUMBI, KOTOPbIE
TpeOyIOT MPOBEACHUS KOHTEKCTYyaJIbHOI'O aHajM3a C LENbI0 MPUYHCIECHUS HX
MMEHHO K JIaHHOMY CEMaHTHYE€CKOMY IOJII0, K 30HE €ro nepudepuu, nbo mno cBoeu
IPUPOJIE OHU MOTYT OTHOCUTBCS K Pa3HbIM MOJIAJIbHOCTSIM.

[Ipexxne Bcero, CcOOCTBEHHO aydWaJbHBIMH TpPEJUKaTaMU  SBISIOTCS
obo3HaueHus akta ciyxoBoi mnepuerniuu (hear, listen, hearing) u oprana, ee
ocymiecTBisitoiero (ear). Hampumep, B TonkoBanuu Tiarosa listen umeercs
uneatudukarop hear: “try to hear, pay attention to” [5]. Conepxkarieecs B
neUHUIIMM CJIoBa €al OTIJIarojbHOE CYIIECTBUTEIBHOE OTCHUIAET HAc K
unentuduxaropy hear: “organ of hearing” [5]. Ilpumepamu ymoTpeOieHus
JIAHHBIX ayJUAILHBIX MPEAUKATOB MOTYT CITY)KUTh CIIEAYIOIINE PeUIoKeHus: The
whole cordon would halt and sniff the air and listen; They sat with their faces
downcast and ears turned intelligently towards him.

Ocoboro kKoMMeHTapusi 3aciyxuBaeT riaroi heed, ucnoiab3yembiil st
XapaKTepUCTUKU OTHOIIEHUS CIENbIX K TOMY, YTO paccka3piBal UM HyHbec o
CBOEM MHpe W O 3HaueHuM 3peHus: They scarcely seemed to heed him. I'maron
heed Tonkyercs kKak THIEPOHUMHYHOE OOO3HAUCHHE, O3HAYAIOIICE «OOpaIaTh
BHUMaHHE Ha 4To-1HO0»: “pay attention” [5]; “take notice of” [6]. Ho sto, ckopee,
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JIMaXpPOHUYECKOE, YEM CUHXPOHHUYECKOE TOJIKOBAHHE (CM. 3THUMOJIOTHIO 3TOTO
CJIOBa OOIIIErepMaHCKOro MPOUCXOXACHH co 3HadeHneM hut (guard) [6]).

B coBpeMeHHOM 3HAaY€HUU AaKIEHT JENAeTCs Ha ayJAuallbHOM XapakTepe
JENUCTBUS, BBIPAXKEHHOTO 3THM TJarojoMm. Tak, OHO 4YacTo OMNpEAeNsITCS 4epes
OTCBUIKY K Tiaroiy «ciymatby»: “to listen to and follow (esp. advice or a
warning)” [6]; “to listen carefully to someone’s advice or warning and do what
they suggest” [4]. Orcroga ciemyer, 4to riaros heed sBisieTcs ayauaibHBIM
MpPEIUKAaTOM, BKIIOYeHHBIM B ceMaHThdeckoe mone HEARING wa ocHoBanuu
CBSI3U CO CIIYXOBBIM BOCIIPUSITUEM.

K cobcTBEeHHO ayauanbHBIM MpeIUKaTaM, BXOJAIIMM B LIEHTPAIBbHYIO 30HY
cemanTuueckoro noiast HEARING, npuymucisioTcs Takke JIEKCEeMbl, Ha3bIBAIOIINE
OOBEKT CIyXOBOH TEPIEHITNU, KaKOBBIMH MPECTAIOT SBJICHUS, ACHCTBUSA U T. II.,
BOCIIpUHUMAaeMble CIyXoM. K HHUM OTHOCSTCS 3BYKH, MNPOU3BOJAUMBIE KUBBIM
CYIIICCTBOM WM H3aaBaeMble mpeameramu (voice, music, note, cry, shout, yell,
swish, echo, whistle); xapaxrepuctuku 3Byuanus (rhythm, intonation).

JlanHble TIpeAMKaThl BCTpEUAIOTCA B CIEAyIOMUX KoHTekctax: Once at a
rest-day gathering they sat side by side, <...> and the music was sweet; His voice
seemed coarse and rude beside their softer notes; He gave vent to a mighty shout
that echoed round the valley; She could hear his slow retreating footsteps and
something in the rhythm of them threw her into a passion of weeping; Intonation
had long replaced expression with them.

AynuanbHas MOJATbHOCTh MIPUBEJICHHBIX CYIIECTBUTEIbHBIX
MOATBEPKAACTCS JTEKCUKOrpahUUeCKUMU UCTOUYHUKAMU. AyJUadbHbIEC MPEAUKATHI
9acTO OMPEACISIOTCS HEe HEIMOCPEACTBEHHO ¢ TIOMOIIBI0 AeHTH(HKaTopa hear, a
COOTHOCSITCSI C HUM OIOCPEI0BAHHO, OYyUr MCTOJIKOBaHBI YEPE3 COJIEpKAILIEECs B
Ne(UHALIIU CIIOBO SOUNd, conmepikaiee uaeHTudukarop hear B cBoemM ClIoBapHOM
tonkoBanuu: “that which is or can be heard” [5].

Tak, HampuMep, CyIIeCTBUTEIbHOE VOICE ompeaensercs Kak “‘sounds made
when speaking or singing”; note — “single sound of a certain pitch and duration”
[5]; rhythm — ““a regular repeated pattern of sounds or movements” [7].

CoOCTBEHHO ayJauaIbHBIM SIBIIETCS TAKXKE CIOBO, O3HAYAIOIIEE OTCYTCTBHE
3ByKa (Silence), onpenensemoe kak “‘complete absence of sound or noise” [8].

JIaHHOE CJIOBO UCMOJIb3YETCSl B HOBEJUJIE B ABYX KOHTEKCTaX, OMUCHIBAIOIINX
CUTyallMl OTCYTCTBHS CIyXOBOTrO BocnpuATHs. B nepBoit curyauuu, Hynsec u ero
BO3M0ONeHHass, Menuna-CapoTd, COpAT MO MOBOAY MPEACTOSIICH onepaiuu 1o
yaanenuto a3 y Hynbeca. HukoMy u3 HUX He ynaercs yOeauTh JIpyr Apyra.
HyHnbec moHumaet, 4To AEBYIIKA HE B COCTOSTHUM OCO3HATh BCIO BAXKHOCTH 3PEHUS.
W on 3amonkaer. OHH TPOCTO CHJIAT, OOHABIIMCH, M Mojuar: He put his arms
about her, he kissed her ear, and they sat for a time in silence. Bo Bropoii
CUTyalln¥, HakaHyHe omepanuu, Hyasec BcTpedaercs ¢ Meaunoii-Capotd, 9To0b!
B MOCJEAHUN pa3 MOCMOTPETh Ha ee Muioe Juio. OH mpouiaeTcs ¢ Hel, 3aTeM
3amoJkaet, nmoBopaunBaercs u yxoaut: And then in silence he turned away from
her.

Kpome Toro, mentpy cemantudeckoro moiss HEARING npunammexut
¢dpazeonorusm out of hearing, o3Hauarommii HEBO3MOKHOCTh BOCHPHHSTH 3BYK
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BCJIC/ICTBHE YAAJICHHOCTH MCTOYHMKaA 3Byka: “too far off to hear or be heard of”
[5]. D10 ycroitunBoE CIIOBOCOUETAHHE MCIIONB3YETCS B CUTYAIlUH, KOT/A, TIepe/iaB
HyHbecy ey, ciemble OCTaBISAIOT ero B oaumHodectBe: They brought him food
<...>and led him to a lonely place to eat out of their hearing <...>.

Crnenyer oOpaTuth oco00O€¢ BHMMAaHHE Ha CYIIECTBUTEIbHOE SWIisSh,
ompezeasieMoe B OJHOM M3 CBOMX 3HaueHui kak “the movement or soft sound
made by something moving quickly, especially through the air” [5]. CnoBo swish
CBOMM (HDOHETUIECKUM OOJIMKOM UMHUTHPYET 3BYK, KOTOPBIN CIBIIICH MPU PE3KOM
B3Maxe TaKUMH MpeaMeTaMH, Kak Koca, MPYT, XJbICT, WIM MpU MIypIIaHUU
matepuu [4].

bynyun oHOMaronmemyeckuMm (3BYKOHNOJpakaTelIbHbIM) O0O3HAaYEHUEM,
YKa3aHHOE CJIOBO SIBIIIETCA ayAWaIbHbIM NPEAUKATOM, MNPEANONATAIOMINM aKT
CIIyXOBOTO BOCHOpUATHS. B HOBewie 3TO CJIOBO, BBIJICICHHOE 3arjlaBHBIMU
OyKBaMU, pEMpe3eHTUPYET CUTYAIMIO CIYXOBOTO BOCIPHUSATHSA, KOTOpas SIBISETCS
obmiedt 1t HyHbeca U cienbix, Ha3bIBas ayJuaibHbIA pedepeHT — XapaKTepHbIN
3BYK (CBHUCT JonaThl). B cxBaTke co cinenbiMu HyHbec He MOXKET yAapUTh CJIETIOrO
4eJIoBeKa, HO KOTJa MpeciieIoBaTeNiu 00CTyalT ero co BCeX CTOPOH, U OH BUJIUT,
YTO €Ille MITHOBEHHE, M €ro MOMMAaroT, OH XBaTaeT JiomaTy U ObET HaoTMalllb, HE
TN 1 HU B KOTO HE LEJSCh, MBITAACh JUIIb PACYUCTUTH ce0e IOpOry, 4TOObI
yoexarb: He sprang forward, and then saw he must be caught, and SWISH! the
spade had struck.

OO0pbIB IIPEIIOKEHNS, 3aMeHa ONIMCaHUsA NEUCTBUSA yaapa
3BYKOMNOAPAKAHUEM, UMUTUPYIOIIUM 3BYK, KOTOPBIM COITPOBOXKIAET YIap, a TAKKE
3aMeHa CyObeKTa JEHCTBUA OOBEKTOM — BCE 3TO CO3AAET OUIYLIEHHE, YTO
nercTBue mpou3BoauTcs He HyHbecoM, a CIIOBHO camMO cOOOW, W y4YaCTHUKU
O00pbObI — cienbie U caM HyHbec — MpOCTO CIBIMIAT 3TO IEUCTBUE, COBEPIIAEMOE
HE UM, a JIONATOM.

B rpynny KOHTEKCTyalbHO-ayAUaIbHBIX MPEIUKATOB, COCTABISIOIINX
nepudepuitHyro  30Hy ~ CEMAHTHYECKOrO0 IO HEARING,  Bomumu:
cyliecTBUTENIbHBIC — perception, word, motion, gesture, fall, step, footstep, pace,
beating, path; npunararensusie — rude, stealthy, slight, slow, unfamiliar, coarse,
soft, strong, tender, gentle, sweet, sensitive; npuuactust — fluttering, retreating.

CymectButeibHoe perception (“the ability to notice something by seeing,
hearing, smelling, etc.” [4]), sBnseTcs MEpPUENTUBHBIM THIICPOHHUMOM, TO €CTh
OOIIMM TEPMHUHOM, OXBaTBIBAIOIIUM BCE CIIOCOOBI BOCHPHUATHS, a 3HAUYMT,
Ha3BIBAIOIIMM M KaXABIM U3 HUX B OTACIBHOCTH 0O€3 crenudukanuu KaHaja
Bocripusitus. Tak, B mpemnoxenun “The men on either side, with a quick
perception of the approach of his paces, rushed in on one another” HeT yka3aHus
Ha KOHKPETHBIN CEHCOPHBIN KaHaJl.

OnHako W3 PacHIMPEHHOTO KOHTEKCTa CTAHOBHUTCS OYEBUJIHBIM, YTO 3TO
MPEIIOKEHHUE OIMUCHIBAET CUTYAITUIO CIyXOBOTO Bocmpusatusi. HyHbec Opocuics
0exaTh OT CBOMX IpecieoBaTeliel, TOTOMY UYTO HE MOT TOJHSTH PYKU Ha CIIETIOTO
yeJoBeKa. BBICTPO yJIOBMB HampaBi€HUE €ro IIaroB, JIIOAU, OKPYKHBIIUE €ro C
00euX CTOPOH, YCTPEMIIIUCh K HEMY U HATOJIKHYJIMCH JIpyT Ha Apyra: He ran from
the nearest blind man, because it was a horror to hit him. <...> The men on either
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side, with a quick perception of the approach of his paces, rushed in on one
another. Byayun He3pslYMMU, OHM MOTJIM BOCIIPUHSTH €r0 OErCTBO TOJBKO Ha CITyX.
CymiecTBUTEIbHOE Perception peaausyer B 3TOM Cilydae 3HauCHHUE, COACpIKaIice
cemy hear, ykaspIBarolyro Ha CIIyXoBO# kaHan Bocupustus (“the ability to notice
something by hearing” [4]).

CymectButenbHbpie motion, gesture, fall, step, footstep, pace, beating
O3HAYalOT pPa3HOTO pojaa JBWKCHHWS, a 3HA4YWT, HA3bIBAIOT pEQEpEHT,
HaOJI0/JTaeMBblid, B TEPBYIO Ouepenb, 3puUTeNbHO. OIHAKO HE3pAYUE JIOAM, Kak
U3BECTHO, BOCIIPUHUMAIOT BCE JIBIDKYILMECS MpeIMeThl Ha ciyX. [laxe, ka3zaioch
ObI, O€33ByYHOE IJISl 3pSUYETO UeJOBEKa JIBIDKCHHE HE SBISETCS TAKOBBIM IS
CIIETIOT0, y KOTOPOTo OOOCTPEHO 4YyBCTBO ciyxa. [loaTomy yka3aHHBIE BBIIIE
CYIIECTBUTEIbHBIC, CIy)Kallie HOMHHAIIUSAMU Pa3HOOOPA3HBIX JIBHUIKEHUH,
BBICTYITAIOT B TEKCTE HOBEJUIBI ayJAHAIbHBIMU TPEANKATaMH, UCIIOIb3YEMBIMHU B
OMMCAHMIX CUTYaIlUd CIIYXOBOTO BOCHPHUSTHS, U COCTaBISIOMIUMH Tepudepuro
cemantudeckoro oyt HEARING.

Tak, cymectBurenpHoe motion (“a movement that someone or something
makes” [4]), ucnonb3yeTcss B CHTyallld, KOTJa OJWH U3 CJICIbIX, BCTPETHBIINX
Hynbeca, npuciymmBasch K €ro JBHKEHUSIM, IPOCUT €ro MOoAOUTH K HuM: “Come
hither,” said the third blind man, following his motion and clutching him neatly. B
JTAHHOM Cllydae BhIpakeHHe «ciemys 3a ero asmwkenuem» (following his motion)
METOHUMHUYECKHA O3HA4YaeT «CIEAys 3a 3BYKOM, IMPOU3BOIUMBIM JBIKYIITUMCS
YeIIOBEKOM», M TAKUM 00pa3oM, CYIIECTBUTEIbLHOE MOtioN, epeparoniee 3HaueHUE
“the sound of moving”, sBiseTcs KOHTEKCTyalbHO-ayIHATBHBIM IPEIUKATOM.
TakoBeIM OKa3biBacTcsl u TureponuM follow, peamusyrommii KoHTEKCTyalbHO-
obycnoriienHoe 3Hauenue “to listen carefully” [4].

AyauaibHBIM TPEIUKATOM MOXKET OBITh HE TOJBKO CIIOBO, 00O3HAYAOIICE
NBIKeHHEe. B kauecTBe TakoBOro, HampuMep, BeCbMa HEOXUIAHHO MCTOIb3YETCs
cioBo path (tpormmuka). J{ist Toro, 4To00OBI MPUTIYIIMTE 3BYK CBOMX IIAar0OB U TAKUM
oOpa3oM yWTH OT TipeciieqoBateneit, Hyabec cxoaut ¢ TponuHku Ha TpaBy. OnuH
U3 MpecleAyIONUX ero Clemnbix, aymas, 4to HyHbec cOuics ¢ TPONUHKH, JelaeT
eMy 3aMEeYaHHhe, YTO HEeJNb3sl XOAUTh MO TpaBe, U CIPAIINBAET, HEY>KEITU TOT HE
caelmuT TponuHKy: Cannot you hear the path as you walk?

OTO BBIp@XEHHE 3BYYUT CTpPaHHO I 3psS4Yero dYeynoBeka. B mgaHHOM
CUTyallUM  CJIYXOBOTO  BOCHPHATHS  OOBEKT  TEPIEHIMH  BBIPAXKCH
CYIICCTBUTEIbHBIM pPath, ucnonb3yeMbiM B METOHUMHUYECKOM 3HAYCHHUH, KOTOPOEC
MOKHO OIPEACIIUTh KaK 3BYK, MPOU3BOJUMBIN HOTAaMH YeJIOBEKa MPH XOJb0E IO
TPONIUHKE. Tak  cemMaHTHMKa  CYILIECTBUTEIIBHOIO path npuoodpeTaeT
OKKa3HOHAJIBHYIO ceMy SO0UNnd, TOpOXIACHHYIO JaHHBIM KOHTEKCTOM. 3BYKH,
MIPOU3BOIMMBIC XOJLOOM IO TpaBe, KaMHSIM, MSTKOH IMOYBE, CHETY, OTIMYAFOTCS
JIpyr OT Jpyra, WUMEHHO TIO9TOMY CIIEMbIe JIETKO W 0e30mHO0YHO MOTYT
ompenenuth (yCHbIIaTh), MO KAaKOTO poJa TOBEPXHOCTH OHU  HOYT.
CymectButesnbHoe path Taxke npunamaexut nepudepun most HEARING.

JlebMHUTTMOHHBIIH aHan3 HEKOTOPBIX puIaraTeIbHBIX u
aTbCKTUBUPOBAHHBIX MPHUYACTHUH, MCIOJB3YEMbIX B TEKCTE HOBEIbI, — SlOw,
unfamiliar, sensitive, rude, stealthy, slight, fluttering, retreating, — mo3Bosser
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CIeNaTh BBIBOJ 00 WX TMOJUMOJAIBHON MPUHAMICKHOCTH, MOCKOJIBKY KadecTBO,
HA3bIBAEMOE 3TUMH MPUIIaraTeIbHbIM, MOKET BOCIIPUHUMATHCSI OJJTHOBPEMEHHO I10
pa3HbBIM CEHCOpHBIM KaHaiam. Hampumep, mpunaratensubie Slow (“not moving,
being done, or happening quickly” [7]) u retreating (“moving away” [9])
O3HAYAIOT, MPEXKJIE BCEro, KauecTBa JBMXKYIIETOCS MpeIMeTa, BOCIIPUHUMAEMbIE B
NEPBYIO OUepeb 3PUTEIBHO.

OTU KadyecTBa, COMPOBOXKIAEMbIE 3ByYaHHEM, MOTYT BOCIIPUHUMATHCA U Ha
cinyx. KoHTekcTyanbHbBI aHalu3 BBIABISET CUTYaTUBHO-ayJAUAIbHBINA XapakTep
naHHBIX cioB. OOpatumcs k npemnoxkenuto “She could hear his slow retreating
footsteps”. B cuiy coderaemocTH ¢ riaroiiom hear, mpenmonararoniyM ciyXxoBOi
KaHaJl BOCIPUATHS U SIBISIONIUMCS MHTPAMOJAIBHBIM ayJUalbHBIM MPEAUKATOM,
aHaJU3UpyeMble MpUIaraTelibHble CIEAYyET OTHECTH K ayJUaJIbHBbIM MpeauKaTaM,
XapaKTepU3ymoIMM KadeCTBO 3BYYaHMs IIIarOB — TMOCTENEHHO 3aTUXalollee,
yAQISIOIIEeCs 3ByYaHHueE.

PaccmoTpuM mpuiaratenpHoe SENSitive, KkoTopoe TmepefaeT KadecTBO
4yBCTBUTEIBHOCTH, BoctpuumunBocTH (“quick to detect slight changes, signals, or
influences” [5]). Conepxarmiics B geunuipu riaaroi detect COoTHOCHUT JeKceMy
sensitive ¢ meprenuueii J000ro pojia, MOCKOJIbKY OH YKa3bIBacT Ha JICHCTBHE
BBISIBJICHHU S, OOHApYKEHUS 4ero-amoo 0e3 cnernudukaimm ceHCOpHOro kanama (“1o
notice something, especially when it is not obvious” [4]).

Ha 0000mienHoe 3HaueHHe TEPUENTUBHOCTH YKa3bIBAET COOTHECEHHOCTH
riarojioB see, hear, feel ¢ rurrepornmom notice (“to become conscious of someone
or something by seeing, hearing or feeling them” [4]). DTo o3Hauaer, 4TO CIOBO
sensitive sBIseTCA TEPLENTUBHBIM THUIEPOHUMOM, HE KOHKPETH3UPYIOIIUM
OMPEICICHHYIO MOJIAJIbHOCTh, XapaKTEPHU3YIOIIUM YyBCTBA BOOOIIIE.

UyBCTBUTENIIBHBIMU ~ MOTYT  OBITh ~ pa3Hble  CEHCOPHBIE  OpraHhl,
MOATBEPAKACHUE YEMY MOKHO HAWTH B WIUTIOCTPATUBHBIX MPHUMEPaX B CIOBApPHOM
crathe mpuiaratenbHoro Sensitive: Bats have extremely sensitive ears [4];
sensitive areas of the body; My teeth are very sensitive to cold food; The eyes of
some fish are acutely sensitive to light [5]; sensitive skin [9].

[TomumonmanbeHbI  XapakTep JAHHOIO MPWIAraTeIbHOTO OTPAXEH B
CIEAYIOIIEM TpPUMEpE, YKa3blBAIOIIEM HAa ayAuajJbHOE M KHUHECTETUYECKOE
Ka4ecTBO ogHOBpeMeHHO: <...> and they made for themselves new imaginations
with their ever more sensitive ears and finger-tips. Takum oGpa3om, JaHHOE
npusaraTeibHOE BXOJUT B JiBa ceMaHTHUYeCKuX noJisg ogHoBpeMeHHo, HEARING u
TOUCH.

OoOpatumcs k npuiarareiasHoMmy Unfamiliar (“used about things that you
have no knowledge or experience of” [4]), koTopoe, corjgacHO CIIOBapHOMH
neuHUIMY, HE OTHOCUTCS K TMeplenTUBHOW jekcuke. OgHAko B HOBEJUIC
I'. Yommca  OHO  BbICTYHIaeT B KayeCTBE  ayJHAJIBHOTO  INPEIMKATA,
XapaKkTepU3yrOUIEro Maru, BOCIPUHUMAEMBbIE Ha CITyX.

Bo Bpems mnepBoii BcTpeum ¢ HyHbecoMm cremble CTOAT TEpel HUM,
NPUCITYIINBAsCh, CTAPAsCh MO HE3HAKOMBIM IIaraM MOHSTh, KTO Mepex HUMHU: The
three stood side by side, not looking at him, but with their ears directed towards
him, judging him by his unfamiliar steps. CymectBuTensHoe Steps ucroabp3yercs B
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ITOM NPEJIOKEHUH B METOHMMUYecKoM 3HadeHun “the sound of steps”; u3 gero
clieayeT, 4To mpuiarateabHoe Unfamiliar sBisercss ayauaabHBIM IPEAUKATOM,
BXOJSIITUM B nepudeputo KoHCTpyupyemoro cemantuueckoro moyist HEARING.

[TpunararensHbie coarse, soft, strong (strong voice), tender, gentle, sweet,
IPEJCTABISIIOT CO00M KpPOCCMOAANIBHBIC TPEIUKATHI, TAKXKE MPUYHUCIIEMbIE K
nepudepuitHoit 30ue cemantuueckoro ot HEARING. Hampumep, cioBo coarse,
OTpe/ieNsieMOoe B OCHOBHOM 3HAY€HUH Kak Tpy0oe M TBEP/IO€ HAOIIYNb Ka4eCTBO
(“having a rough surface that feels slightly hard [8]”), siBisieTcs KuHECTETHUSCKUM
npeaukaToM. TakoBbIM SBIISIETCST W cloBo SOft, ompezgensemMoe Kak MSTKOe,
HETBepJI0e, HexkecTKoe kadecTBo (“Not hard or firm to the touch” [10]; smooth and
pleasant to touch” [5]).

Onnako B npemnoxennn “His voice seemed coarse beside their softer notes”
yKa3aHHbIC TaKTWJIbHBIC KadecTBa MeTa(OPHUYECKH TPHUIIHUCHIBAIOTCS TOJIOCY
Hynbeca u cnenbix nojaei, coorBerctBeHHO. ['omoc HyHbeca 3ByuuT Tak xe
HENPUATHO JUIS YTOHUEHHOTO CJIyXa CJICTNBbIX, KaK HENpHATHA I OCS3aHus
rpy0asi, mepiiaBasi MOBEPXHOCTh. M, HAaNPOTHB, MATKHE HOTKU B TOJIOCE CIICTIBIX
TaK K€ MPHUSITHBI U1 UX TOHKOTO CJIyXa, KaK MATKas MMOBEPXHOCTHh BEIICH IS
npukocHoBeHUs. Coderasch ¢ MHTPAMOJAIBHBIMH ayTUaJbHBIMHU TIpeIUKaTaMu
voice u note, mpuararesibHbie COarse u SOft BRICTYHarOT B KayecTBE ayAHaIbHBIX
peIUKaTOB Ha MeTapOpUYECKONH OCHOBE, Ha3bIBasi Kau€CTBO ToJI0CA.

Nrak, B COOTBETCTBMM C TPHUBEIACHHOM paHEe  MIPOINO3ULHUEH,
pPETNPE3eHTUPYIONIEH CIYXOBYIO MEPLENIUI0, KOHCTUTYEHTAaMU CEMaHTHYECKOTO
nosist HEARING sBnstores: o6o3HaueHus ayauaiibHO# criocoOHocTu (hearing),
HauMcHOBaHMs ayauanbHoro aevictBus (hear, listen, out of hearing), na3zBanus
00BEKTa CIIyXOBOW TEPIEHIIMN, KaKOBBIMH TIPEJACTAIOT SIBJICHUS, JICHCTBUS,
BOCIIpMHHMMaeMble Ha ciyx (sound, voice, shout, music, etc.), HoMHHaIHH
xapaktepucTuk 3By4aHus (Stealthy, noiselessly, etc.), o6o3HaueHHe OTCYTCTBHS
3Byka (Silence), Ha3BaHMe MHCTpYMEHTA CIIyXOBOW TMEPLENIMH H  €ro
Ka4eCTBEHHOW XapaKTepUCTHUKH (ear, Sensitive).

Cemantnueckoe moie HEARING copepxuT ayauanbHble MPEAUKATHI
pa3HON YacTepeyHOW NPHHAUICHKHOCTH: CYIIeCTBUTENbHBIC (Sound, voice, Cry,
shout, yell, swish, rhythm, fall, footstep, path, silence, etc.), rmarozsr (hear, listen,
heed, etc.), npunaratensHbie (Coarse, rude, soft, gentle, tender, sensitive, etc.),
Hapeuust (noiselessly, faintly). B nmanHoe cemaHTHYecKoe TIOJie BXOJUT TaKKe
dpazeonornyeckas equauna (out of hearing).

IIpencraBum B Buae Tabmauibl cemantuueckoe moje HEARING,
BKJIFOYAFOITICE BBISBIICHHBIC ayaWalibHbIC TpeaukaThl (50 S3BIKOBBIX €IWHUII),
crpynnupoBanubie Bokpyr siapa noias HEARING — HEAR — SOUND — EAR.
Jannast Tabnuiia TMO3BOJSET OTPA3HTh BXOJAIINE B CEMAaHTHUECKOE TIIOJIE
HEARING 30HB MO, pENpe3eHTUPYIOUINE ayIualbHYI0 CIOCOOHOCTD,
ayuaabHOE JEHCTBUE, OOBEKT CIIyXOBOTO BOCHPHATHS M €ro HHCTPYMEHT,
CKOHCTPYMPOBAaHHBIE C  Y4YETOM  4YacCTEpEUyHON  MPUHAJIC)KHOCTH  CIIOB,
MIPEICTABIISIONINX COOON ayIMaIbHbIE TIPETUKATHI.
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BBII[eJII/IM KYpCHBOM IICPUCIITUBHBLIC IIPCAUKATBI, HCIIOJIBL3YCMbBIC B
CUTyalluiaAX CIYXOBOI'O BOCIIPpUATHA, KOTOPBIC ABJIAIOTCA O6H_II/IMI/I L 3pA49CeTO
HYHI)CCH, Y CJEMBIX )KUTEIICH JOJIMHBI.

Tabmuna 1 — Cemantnueckoe nojie HEARING

Yacrb HEARING | HEAR SOUND EAR
peun

CymectBu- | hearer perception voice, cry, shout, vyell,
TeJIbHOE swish,  rhythm,  music,

intonation, silence, word,
motion, gesture, fall, step,
footstep, pace, beating, path

I'aaron n listen, heed | shout, bawl, echo, whistle,

npuyacTue yelling, retreating,
fluttering, singing

Ipuaara- soft, gentle, sweet, tender, | sensitive

TeJbHOE coarse, rude, strong,

mighty, stealthy, slight,
slow, unfamiliar

Hapeune out of | noiselessly, faintly
hearing

Taxkum o6pazom, cemanTuueckoe moje HEARING, pekoncTpynpoBaHHOE B
XoJie aHanm3a Tekcra Hoelwisl I'. Yamica “The Country of the Blind”, npeacraer B
CJICITYIOIIEM BUJIE.

Cemantuueckoii nomuHantoil mons HEARING sasnserca rmaronm hear,
KOTOPBI BMECTE C CYIIEeCTBUTEIbHBIMU hearing, sound u ear oOpasyer sjupo
cemanTrueckoro moiast HEARING.

I{leHTpanpHas 30Ha COCTOUT M3 WHTPAMOJIATBHBIX ayIUaIbHBIX MPEIUKATOB,
HETMOCPEJICTBEHHO COOTHOCHMBIX C ayJWalbHOM MOJAJIBHOCTBIO  COTJIACHO
cioBaproii nepununuu (listen, heed, voice, cry, shout, echo, whistle, etc.).

[Tepudepust comepXUT TOJUMOAANBHBIC M KPOCCMOMAJIBHBIC TPEIUKATHI,
Ybsl aylHalIbHAs XapaKTEPHUCTHKA BBISBISETCS B PE3yIbTaTe KOHTEKCTYaJIbHOTO
aHanm3a ux ynorpebienus B Tekcre (Soft, tender, fluttering, path, etc.).
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